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Iz leta 1977, ko je øtudiral na Akademiji za likovno umetnost v Ljubljani, 
je ohranjena rdeœe obarvana slika Ignaca Premoøa. Vpliv profesorja Janeza
Bernika prepoznamo v obœutenju barvnega minimalizma na veœslojnih
abstraktnih formah telesnosti rdeœe obarvanih ploskev in avtonomno
uœinkujoœih barvnih povrøin. Vendar je v Premoøevem poznejøem slikarstvu
prevladala smer drugega profesorja, Kiarja Meøka, s svojo asociativno
predmetnostjo in narativno obœuteno poetiko melanholiœne figuralike, ki jo 
v nekaterih slikah karakterizira naslon na znaœilno motiviko slovenske ljudske
umetnosti, posebej folklornih motivov pisanih narodnih noø in konj.

Najobseænejøo motiviko Premoøevega slikarstva predstavljajo podobe
æenskega akta, ptice, cvetlice in konja, povezane z æivopisnostjo asociativne
motivike karnevalov in najrazliœnejøih preobrazb œloveøke, æivalske in
rastlinske narave.

Figura prehaja razliœne faze, od narativnosti k ekspresivno obœuteni podobi
izrazitih æivih barv in k stiliziranim, avtomatistœno oblikovanim arhetipom
geometriziranih form elipse, valja, kroga, trikotnika … ter sintetiziranim
formam abstrahiranih predmetnih oblik. V skrajni fazi figura prehaja v
grotesko, spako, banalnost, ki odraæajo ironiœno distanco do sicer liriœno
obœutenega motiva ljubezni.

Tudi pejsaæ slikar oblikuje v veœ fazah, od impresije, polne svetlobnih
poudarkov in liriœnega, intimno obœutenega sveta narave, k ekspresivnemu
videzu s poudarjeno, svobodno izvedeno slikarsko potezo lazurnih, prostorsko
uœinkujoœih barvnih pigmentov. V zadnjih slikah ga doæivimo v podobi
vizionarsko obœutenih horizontov ravninskega, panonskega sveta, razdeljenega
v horizontalno koncipirane pasove æivo obarvanih prostorskih planov.

V Premoøevem slikarstvu se prepletajo impresija - lirizem intimno obœutenega
sveta narave in poetika naslikanega predmetnega sveta æenske, ptice, cveta
in konja v vertikalni in diagonalni kompoziciji glasbeno obœutenih akordov
zabrisanih podob, porojenih iz slikarjevega emotivno doæivetega in intuitivno
izraæenega predmetnega sveta.

Ekspresija – dinamiœna kompozicija, ploskovno obœutene, moœno razdeljene 
in z robovi oznaœene barvne fakture predmetnega sveta v skrajni meji prehaja
v grotesko in zaznamuje slikarjev ironiœni odnos do æivljenja. Izraæen je 
v deformaciji forme in simbolistiœnih vrednostih æivih rdeœih, modrih, rumenih,
zelenih in morda øe katerih barv. 

Njegovo formalno in vsebinsko podstat opredeljuje vizija osebne poetike
intuitivno obœutene osamosvojene forme barvnih pasov in polj horizontale
panonskega sveta. 

Franc OBAL

 PremosaKAT xp  30.03.2007  10:48  Page 1



Ignac Premoøa created his famous red painting in the year 1977, when 
he was studying at the Academy of Fine Arts and Design in Ljubljana. 
He was influenced by professor Janez Bernik whose influence is expressed 
in the coloured minimalism of abstract, multi-layered forms on the red surface
and coloured areas with autonomous effect. Later on, his art of painting
began to shift, and eventually another directive prevailed  – the directive 
of professor Kiar Meøko which is characterised by its associative reality 
and its narratively perceptible poetics of melancholic figurative art that leans
against the distinctive Slovene folk art motives, especially against the folklore
and national costumes.

The main motive is the imagery composed of female nudes, birds, flowers 
and horses. It is related to the parti-coloured associative motive of carnivals
and various human, animal and plant metamorphoses. 

His form shifts. The narration transforms into the expressively perceptible
image of vivid colours, into the stylistic, automatically designed and 
archaic geometrical form of ellipse, cylinder, triangle and others and into 
the synthesized forms abstracted from the shape of the subject. 
In its uttermost phase, the form becomes a grotesque, a monster, 
a commonness that reflects the ironic distance towards the lyrically
perceptible motive of love. 

Likewise the form, his sceneries are created in several phases as well. 
From the bright impression and lyrical, intimate world of nature, the sceneries
change to the expressive appearance of accented azure pigments. 
His last paintings utter the visionary horizons of flat Pannonian landscape 
that is divided into the horizontally planned zones of vivid spatial designs. 

The impression that is represented by the lyricism of intimate world of nature
and the poetics of the woman, the bird, the flower and the horse he painted,
wind together in the vertical and diagonal composition of blurred images 
that are created in his emotively experienced and intuitively expressed world. 

In its uttermost phase, the expression  – the dynamic composition of coloured,
flat, distinctively divided and separated structure of the world  – becomes 
a grotesque. It denotes the artist s ironic relationship towards life. 
The deformation of the form and the symbolic value of red, blue, yellow, 
green and perhaps some other colour utter this relationship. 

His formal basis is established by his vision of personal poetics. It is intuitively
perceptible in the horizontal and colourful fields of Pannonian landscape.
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ØTUDIJA V RDEŒEM 77
45 x 55 cm
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AKT V RDEŒEM 2002
20 x 25 cm
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VEŒNI MORNAR 93
30 x 45 cm

 PremosaKAT xp  30.03.2007  10:48  Page 5



 PremosaKAT xp  30.03.2007  10:48  Page 6



TIHA KRAJINA
20 x 70 cm

 PremosaKAT xp  30.03.2007  10:48  Page 7



FIKCIJE XIV
30 x 40 cm
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FIKCIJE IX
30 x 40 cm
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KRAJINA V MODREM
20 x 30 cm
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KRAJINA DIAGONAL
50 x 70 cm
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HORIZONT AVGUST 04
50 x 60 cm
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Ignac Premoøa

Rojen 1947 v Apaœah pri Gornji Radgoni.
Øtudiral na ljubljanski Akademiji 

za likovno umetnost
pri prof. Kiarju Meøku.

Æivi in ustvarja v Godemarcih 14 
pri Mali Nedelji.

Je œlan ZDSLU in DLUPP.
V treh desetletjih likovnega ustvarjanja

se je s øtevilnimi samostojnimi 
in skupinskimi razstavami uveljavil 

kot priznan umetnik.
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